MIRIAD
DRAWING ON LIFE

Wednesdayss: 1.30 - 4.30pm
Course Co-ordinator: David Haley, MIRIAD Research Fellow
MA Arts As Environment Leader
SEA: Social & Environmental Arts Research Centre
Room 128A, MIRIAD Postgraduate Research Centre, Cavendish
North Building
T: 0161 247 1093 E: d.haley@mmu.ac.uk

Room: Room 14 Cavendish South

A programme of life drawing/seminars, exploring our (human) relationships to each other and to our
environment — life drawing meets ecology — practice meets theory.
A selection of themes:

* The Fear of Drawing

‘Who are we? Where did we come from? Where are we going?’

e ‘The way we depict space determines what we do with it.’

« Phenomenological Drawing

* The Model's Story & The Draughtperson’s Story

e ‘The artist is human; himself nature; part of nature within natural space.’
e The Destiny of Species

e ‘The most moral act of all is the making of space for life to move onward’

Learning Outcomes
1. Have generally increased drawing skills (eye/hand coordination and dexterity, familiarity with
a variety of media, materials and techniques)
2. Understand the concepts and practice of observation and reflection.
3. Apply practice based research processes and enquiry based learning to their studies.
4. Understand the basic precepts of Ecological Art as a critical basis for contextualising the
study of the human form in relation to the environment.

Teaching Method

Drawing tutoring and seminar discussion. In addition to the exercises and syllabus delivered,
students will be facilitated in developing their own drawing needs in relation to their own practice.
Students will be expected to progress work from one class in preparation for the successive week,
and produce a drawing project in their own time to achieve full credits.

10 credits.
100 hours (30 hours life drawing class/seminars — 70 hours personal project).

Assessment

A) Drawing Skills — 15%

1. Eye/hand coordination/dexterity

2. Capability in adopting different media, materials and techniques
3. Observation/critical analysis

4. Reflection/invention/improvisation

B) Ecological Arts Knowledge — 15%


mailto:d.haley@mmu.ac.uk

1. Critical reflection
2. Demonstrate understanding
3. Transform knowledge into practice

C) Personal Drawing Project — 70%

1. Innovation

2. Transform knowledge and skills into practice

3. Develop a sustained theme from and with drawing and ecology
SYLLABUS

7" February: The Model's Story, the Draughtperson’s Contract and the Fear of Drawing David Haley

14" February: “Who are we? Where did we come from? Where are we going?” David Haley
21 February: “The way we depict space determines what we do with it.” David Haley
28" February: Drawing as Performance A Another (CC?)
7" March: ‘Taking the pencil for a walk’: Drawing as Narrative David Haley
14™ March: ‘Art is what attention makes with nature’ — Drawing as Metaphor David Haley
21t March: Phenomenological Drawing — the way things draw themselves David Haley

Personal Study Week

EASTER BREAK

18™ April: ‘Lifelike Art’ DH/TBC
25™ April: The Destiny of Species David Haley
2" May: “The most moral act of all is the making of space for life to move onward” David Haley
ASSESSMENT

Assessment will be through a portfolio of work
Project proposal 7" March
Presentations 2" May

Submission of project work 2" May

Key reading:

PIRSIG, ROBERT- (1993) Lila: An Inquiry Into Morals - Black Swan, London
MOHOLY-NAGY, S (1989) [quoting KLEE, P (1919-1923) Paths of Nature . Yearbook of the
Staatliche Bauhaus, Weimar .] Pedagogical Sketchbook. Faber and Faber, London

Key viewing:

The drawings of: Leonardo da Vinci, Albrecht Durer, Paul Klee, Henri Matisse, Pablo Picasso,
August Rodin, George Seurat, Joseph Beuys
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