Drawing Upon Cotman

Norwich Castle Museum, 5" Dec 2009 — 21 March 2010

Current and alumnae students of Norwich University College of the Arts were invited to
respond to the work of the Cotman family on show in Norwich castle. They were asked to
think particularly about drawing as a process which can give an individual a sense of
location in space and/or time.

This exhibition was spearheaded by the Great British Art Debate, a partnership between
Norfolk Museums and Archeology Service, Tate Britain, Tyne & Wear Archives and
Museums, Museums Sheffield, and the Institute if International visual Arts. The Great
British Art Debate is a project exploring what British Art has to say about identity and
nationality. The Great British Art Debate is supported by the National Lottery through the
Heritage Lottery Fund and the MLA's Renaissance Programme.
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A narrat yal

By appropriating images than
translaling 1ham via a complex
procass into watercolour,

miy work emulabtes Cotman's
approach ta lendscape. My
work in this axhibition, "islands
in tha Sky' posits a fictionalizad
cumi-real world which plays
with aspacis of contemporary
and past culture within the
East Anghan landscapa

AMMNA MOATIMER

| respond 1o the lands
Enst Anglia in which | walk. Tha
mixed media piaca, "Volcas
Saftly Unsung’, in this axhibition,
with its knots, organic pods

and threads resonates with

the Cotmans'
o
flags. and the shapas and
pattarns refiecbng the riythms
of the natural ward. My work is
concermed with thi fragility and
AT ity of parsonal dantity

SANDAA WALMELE

Cotman was particulary
interested in reakstic draseng
from nature and held classes
ta teach the skils whan heg
was in Morwich, My saries of
small landscape drawings in
this exhibiton raflect this crafi
shamant of drawing, In addition
they angaps with tha process
of change from managad rasd
bads to Alder Gamr woodiand
crucial o the Mortolk Broads

HELEN BREACH

The redalionship betwesn placs
and person is very powearful,
especially thal of ‘Rome
atran’s *0ld Houses at
leston’, although appearning
straightiorward

pictura of an old budding, s
ambiguous. 18 it a romantic
il O & simplér wi e

ar a stabamant of powerly

and social disintegration?

niberpratation of the picture
the property and turmns
Bwenty-firsd camusy
renovabed dream houss

FLISS CARY
1= FEit et

My work in this exhibition, ‘Mrs
Colman's Favouribe Scares’ is i

o of krs Cotman,

i Sedl Cotran's

wided using drawn shaments
of tha Cotman landacapes
corated wilh drawings from
the BBC television productior
aof Pride & Prejudice

e by rederenca the gull
of time and techrology belwear
the Cotmans. and oursalves

KATIE FALCON

Foar irsbal ol my lifa | have Reed
and warked in Morfolk, walking
its coastine regularty, sketching
and painting throughout the
yaar in all weather conditions
Like Cotman, therefons, rmy
waork is concermad with a

“BerIG pla the expanance
of baing in, war han merely
looking &l tha landscape.

CLAUDIA MILEURN

has encoura me liter
folkew his footsteps through
photagraphs and oil painbngs

In s0 diaing | establish personal
cormectors and identify
myself with the subject. The
thermes of Cotman's wark
the river, reflections, views
through trees, through foliage
infiftrate my vision. | adopt
the roke of “artist in residence’
in Cotman's world, tracing his
ground, chasing his shadow, re
descovering his subjects anew




